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 All women are the children of Eve and the children of the earth.  With the work of Eve’s 
Prisoners, my aim was to create imagery about the transient stages of womankind and the 
timeless relationship the feminine ideal has with nature.  We are born innocent and able to see 
the truth of things, but eventually we all imprison ourselves in our bodies, in language, and in our 
own nature.  My pictures want to reconcile the innocence and the pain and to say that by 




 As the biblical story goes, God said that if Eve ate from the tree of knowledge of good 
and evil, she would surely die.  After Eve succumbed to the serpent’s temptation, she did not 
vanish, but aging, death, and decay seeded deep into all existence. But even though perfect 
existence was lost, after her expulsion from the Garden of Eden, Eve was able to give birth, thus 
her association with concepts such as the “mother of all beings,” and “the fall of man.”  My 
collection brings together a woman's life cycle and the earth to make us question what we think 
of life and death and of even making a distinction between these two concepts.  
As a child, I always longed to live in a forest away from the corrosive aspects of 
civilization. Like most people, I appreciate how technology can provide us with safety, comfort, 
and communication.  However, I believe it alienates us from our place within the natural world.  
In my own experience, I feel spiritless. I know that my existence is a burden on the continuation 
of all of life’s uniqueness and beauty. But I want to believe it is possible to create a balance 
between the natural and the manmade. My photographs of nude woman describe this quality of 
balance by harmonizing the earth and the female body.  In reference to Eve, these images are 
symbolic reflections of the conflicted experience of being a woman and a constant longing to 
return to the innocence of the Garden of Eden.  
 Children are an important part of my work because of their association with innocence. 
When I photograph female children, I think back to my own childhood.   Children have a pristine 
power of newness, a special ability to look at everything with complete fascination and wonder.  
I also think that is what art is about for most adults; it’s a way of seeing life in a new light and 
often a source of healing or questioning.  Referring to adults and their use of language, Paul 
Harrison asked, “What causes the prison house effect [of language]?  As we acquire language, 
we begin to sort our sense perceptions into fixed categories.  We see a tree and say tree and think 
 
2 
we have dealt with it.  We think we know what it’s all about, and after a quick glance we move 
on.  But we have missed all its uniqueness, the shock of its presence, and the numinous nature of 
its existence" (76).  In the three opening photographs of female children, the images are meant to 
depict the strong connection they have with nature, and how they have yet to imprison 
themselves to language and the fear of death.     
 Some scholars believe that the story of Adam and Eve originated as a metaphor for the 
beginnings of agriculture.  In Neolithic times, people were hunter-gatherers and eventually 
discovered how to cultivate their own food.  This knowledge gave them a God-like power: now 
that they knew how to farm the land, they did not have to hunt.  This changed our whole view of 
the earth, and its mystery disappeared.  “Wilderness was no longer seen as our home, our shelter, 
our wardrobe and our larder—it became a dangerous refuge of savage beasts that preyed on 
livestock, a source of weeds that invaded the fields.  Nature became something to be tamed and 
conquered rather than worshiped and placated” (Harrison 50).  In Untitled Nine, this image 
portrays a young adult woman stiffly posed and eerily resembling the doll she is clutching 
underneath her arm.  The doll is meant to symbolize her longing for the past, while her body 
gesture and face echo feelings of disconnection and misplacement within the landscape. 
 Looking back on biblical stories, myths, fairytales, and legends with the knowledge of 
science; it can be highly perplexing when a person first begins to wonder if human beings are 
more important than animals, insects, or flowers, or if this question is even a valid one. When 
these questions begin to settle themselves into our emerging consciousness, change can be 
daunting, particularly the change associated with emerging from childhood and into adulthood.  
When I was young and used to visit my grandmother’s house during the summer, I remember I 
always had a mission to sit alone in one of the trees in her field for an hour or so.  It was too tall 
 
3 
for me to climb, so my father would get a ladder and place me up in the tree and leave.  It’s not 
that I particularly enjoyed being up there, but I thought the tree had feelings, and if I waited long 
enough it would tell them to me.  I remember the last time I was up there, I began to see all the 
creatures and unknown insects that camouflaged themselves in the tree bark, and for the first 
time nature began to frighten me.  I began to realize my own mortality, my fear of injury and 
pain if I were to jump out the tree and if the creatures that I witnessed could poison me.  All of 
this can be an imprisoning feeling.  In Untitled 6, the expression on the young girls face 
illustrates these emotions quite well.  She gazes out to the viewer with a look of fear and anxiety, 
as she clutches her bear in a state of desperation.   
 I was a superstitious child, and as I slowly grew out of performing rituals, I became 
skeptical of what other people claimed was true.  Losing my religion and belief in heaven was 
difficult, but eventually I came to believe in Pantheism.  Pantheism literally means, “God is all” 
or “All is God.”   It “holds the Universe as a whole, worthy of the deepest reverence.  It accepts 
this life as our only life and this earth as our only paradise, if we look after it” (Harrison 1). With 
this body of work, I wanted to create a photographic expression of my own reverence for people 
and nature.  In the photographs of young girls, I wanted to show the strong connection they have 
with nature, as well as the darker side of change and questioning.  It’s very mysterious and a 
little sad to observe someone else’s childhood when you have the memory of your own.  It’s 
almost like being a ghost, for you seem to see and hear all the things you suffered from in their 
faces, actions, and words. They communicate messages they don’t know they send. 
When comparing all the different ages of the women in this work, I was attempting to 
express a continuous flow of uneasy change throughout womanhood.  However, since none of 
the photographs depicts an actual person’s real life, they are meant to communicate 
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symbolically.  I also hope to capture a kind of mystery in these photographs.  As Albert Einstein 
put it, “The most beautiful thing we can experience is the mysterious.  It is the source of all true 
art and science.”  Photographing females from childhood to adulthood has been a way to help me 
make peace with my past and a way to help me cope with the reality of my future.  In Untitled 
17, this photograph illustrates a middle-aged woman’s eye peering out from behind an old 
decaying leaf.  Like flowers, our beauty is doomed.  However, the purpose of this picture was 
not to portray aging in a negative light, but as a beautiful and mystifying part of the life cycle.  
 In conclusion, Eve’s Prisoners is about the transient stages of womankind and the 
relationship the feminine ideal has with the earth. All women are the children of Eve, and the 
children of the earth. We are all forced to live here and to confront ourselves, and our earthly 
home at every stage of our existence. We are born innocent and able to see the truth of things, 
but eventually we all imprison ourselves in our bodies, in language, and in our own nature. Our 
fears of death and of pain put us out of balance with peace and the natural world. Tzu-Laui said 
that, "To regard life as good is the way to regard death as good" (Harrison 88). My pictures want 
to reconcile the innocence and the pain and to say that by accepting death as part of life, we free 












Figure 1: Untitled One 
 
 




Figure 3: Untitled Three 
 
 




Figure 5: Untitled Five 
 
 











Figure 8: Untitled Eight  
 
 










Figure 11:  Untitled Eleven 
 




Figure 13:  Untitled Thirteen 
 
 




Figure 15:  Untitled Fifteen 
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